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A Lighter side of Dudamel Absorbing Gould from

an Iranian Perspective:
Fresh from taking over the reigns of the Los An Interview with
Angeles Philharmonic, famed Venezuelan John McGreevy

conductor Gustavo Dudamel recently took some
time out to meet the public and enjoy a hot dog By Penny Johnson, GGF
or two in his newly adopted city. contributing author

. April 15, 2009
Below, Maestro Dudamel chats with L.A. prt 2>,

Philharmonic President Deborah Borda at the

world famous Pinks restaurant in Los Angeles, During the summer of 2008, The

: . Glenn Gould Foundation posted an
California. article titled “Glenn Gould: A
Musician in the Strictest Sense of the
Word”. Written by Iranian graphic
designer, Majid Abbasi, the article
examined the enormous surge of
enthusiasm over the Canadian pianist
in the years following his premature
death in 1982. A native of Tehran,
Abbeasi first became interested in
Glenn Gould during his teenage years
in the early 1980’s. During a recent
visit to the city, John McGreevy — a
prominent Canadian filmmaker and
close friend of Gould who directed the
film, Glenn Gould’s Toronto (1979) —
had the opportunity to meet Abbasi,
his family, and a number of his
colleagues. In a telephone interview
from his home in Toronto, McGreevy
described Abbasi’s commitment to
Dudamel is a graduate of El Sistema, a pubhcly fostering the creative legacy of Gould,
financed, non-profit, music-education program  in addition to commenting on the
founded by 2008 Glenn Gould Foundation Prize generosity of spirit characterized by

Laureate, Dr. José Antonio Abreu. the Iranian people.

“Well, I didn’t get a sense that the
interest was universal,” remarked

. . McGreevy when asked how the
Upcoming Readings fascination for Gould in the Middle

Photos courtesy of The Arts Blog, OC Register

from East differs from that in the West, “nor
do I think that there are Farsi language
A Well-Mannered Storm: versions of any of the books.”
McGreevy acknowledged that the
The Glenn Gould Poems regime of the past thirty years has not
by Kate Braid been one to place the same kind of

value upon arts/culture as there exists
in the West. “The people we met were
sophisticated, charming, and
wonderfully hospitable. They all

A WeLL-MANNERED STORM embrace with considerable excitement,
the election of Barack Obama, and
hope that it will mean a more relaxed
relationship between East and West.
The last decade has been pretty
bruising in terms of Western
perception of the Iranian people.
Notwithstanding, we were met with
nothing but the most cordial and

gracious hospitality during our journey
there.”

As McGreevy explained, “the
opportunity to talk about Gould with
people on the other side of the world

Kate Braid, author of A Well-Mannered Storm: The was really quite remarkable. For

Glenn Gould Poems, will be doing several readings example, I had the privilege of

this April, May, and June in BC, Alberta, and meeting — through my friendship with
Ontario. Published by Caitlin Press in September Abbasi — the great Iranian classical
2008, the book offers a collection of poems as “an pianist, Amir Sarraf. Active as a

exploration of imagined correspondence between one  teacher in the university, conservatory,
of Canada’s greatest musicians, Glenn Gould, and “k,” and private tutoring settings, Sarraf
an admiring fan.” Bassist, Clyde Reed will join Kate has a high regard for Gould and

for several of the events. The readings are listed considers him to be the greatest pianist
below by date and city. of all time. His own musical ideas are

in fact deeply influenced by Gould.”
Burnaby, BC: Thursday, May 7, 7:00 p.m.

McGill Branch, Burnaby Public Library McGreevy, who made the journey
4595 Albert Street with his wife, traveled throughout the
With Clyde Reed on bass. country without any guides. “The
Admission free. Space is limited. highlight of the visit,” said McGreevy,
For more information, please contact the branch at “was of course the visit with Majid
604-299-8955. Abbasi, who arranged a lovely evening
at his home where we met his family.
Toronto, ON: Tuesday, May 26 Joined by Amir, we then traveled out
The Art Bar reading series at Clinton’s into the country to be entertained by
Accompanied by Clyde Reed on bass. one of the most celebrated filmmakers,
Reading with Mike Lipsius and Matthew Tierney Bahman Farmanara, where we
For more information, see_www.artbar.org exchanged ideas with other
filmmakers. There were no limits to
i_ondon, ON: Wednesday, May 27 where the conversation could roam. I
London Public Library especially appreciated this because in
With Clyde Reed on bass. Iran it isn’t easy for artists, because
Details to come. the constraints they face in their daily
lives are something we Canadians
Hamilton, ON: Sunday, June 7 never have to contend with.
LiT LiVe Reading Series, Sky Dragon Centre o ]
Reading with other writers. “Abbasi —himself a highly sought
Details to come. after graphic designer — gave most

generously of his time during our
Edmonton, AB: Thursday, June 25, 8:00 p.m. stay,” remarked McGreevy. “The

The 44th Avenue Troubadour Series (Catherine leitmotif throughout our discussion
Owen) was of course the connection with
7308 44th Avenue Glenn Gould, and his ability to bridge
(780) 450-5875 East and West.” Though not trained

With Philip Jagger of The Agaperaygunexperiment. & musician, Abbgsi is degply
informed about music and is a huge

admirer of Glenn Gould. “He has an
extensive collection,” noted
McGreevy, “and in fact I was
astounded and rather envious of his
collection of CD’s, DVD’s and other
material.”

"Glenn's music is both a
comfort and an exhilaration.
1t distils the essence of his beautiful
personality, his formidable intellect, and his
sensitive and expert musicianship. Listening to  In recalling Abbasi’s question about
Glenn play s an Overwhelming and what distinguishes Gould from other
inspirational experience - mystical and pianists, McGreevy believes that it has
o . . . . to do with the attitude that Gould had
satisfying. As his music falls into place in your

: towards his work: “In my own
mind - you have at last found those perception of Glenn, it wasn’t

JSfundamental truths you have been searching for  gufficient for him to get the notes right

all your life.” or to interpret the score attending to
the wishes of the composer, but rather,
Dorothy Anderson he was after something more
Glasgow, Scotland ambitious, that being, to create in the
listener a state of ecstasy, a desire to
F ' ‘:ﬂ elevate us from our humdrum lives

and take us into a more spiritual
plateau. I think that this is the reason
for the ongoing worldwide interest in
Gould, now more than twenty-five
years after his passing.”

Incidentally, McGreevy became
acquainted with Gould through his
connection with CBC. “Following an
early film that I made for CBC,”
recalls McGreevy, “I received a call at
one o’clock in the morning from
Glenn, to praise a program of mine
that had gone out earlier in the

Above: Dorothy Anderson, a longtime fan and great evening, adding that he was fascinated
admirer of Glenn Gould, and one of many recent by my musical choices. He told me
subscribers to The Glenn Gould Foundation e-newsletter. (hat [ was clearly not a musician

because no musician would ever take

From the Archives... those risks. In Gould’s words: ‘It’s a

work of genius...” From that point on,
I became used to receiving the calls

Love Letters to Dell and very much enjoyed conversing
with Glenn about any number of
From the Private Papers of subjects. I felt incredibly privileged to
Glenn Gould be part of a network of people who he
felt relaxed enough to speak with at
By Kevin Bazzana, former editor of any time of the day, or mostly, night.”

Glenn Gould ) )
McGreevy shared with Abbasi some

G , . . ) of his own stories about meeting
ould'’s relationships with women have been Gould, and how the two developed a

subject of much speculation over the years. In one of  telephonic relationship: “I got used to
many private notepads that he kept in his later years - these late-night phone calls,” said
it is now among his papers in the Music Division of McGreevy. “Later on, I had the

The National Library of Canada - there is a opportunity to work with him as a
fragmentary text that has been much discussed by filmmaker where 1 grew to appreciate
fans. For some people, indeed, the text is a smoking  his unique qualities as an artist, as
gun on the subject of Gould's mysterious love life, well as his generosity in sharing his

analogous to the famous "Immortal Beloved" letters ideas with others.” Both McGreevy
of Beethoven. The notepad page on which the text and Abbasi spoke about the intellect
appears is reproduced below, and a transcription of of Gould: “What connected me to

the complete text follows: Gould,” remarked McGreevy “was my
early concern with the architecture of
. ' any work. Glenn, who was a decade
F k vy older than me, was very articulate
e IV / about how to structure a project,
b ) whether it be a concert performance,

D~ , radio script, essay, or film. He was a
great mentor.”

Ly J el

2 4 D ! [Nv In 1976 McGreevy created his own
‘M oo o ‘ production company, beginning with

;\»‘i}} -— the “Cities” series, which represented
- M*‘ ; " a collection of films on cities around
. "/t’”b ‘ | 'j. : 2 the world, to be hosted by singular
t . . . o o
A % Wi = | A artists presenting their own city. “We
v S~ % o g N had Peter Ustinov in Leningrad,”
£ K 1R "]‘_ - (T remarked McGreevy, “Melina
’ L Nt 1o P23 Y e Mercouri in Athens, Jonathan Miller in
B 2N London, and of course I was very keen
) o A s to have Glenn present Toronto. When
M2 2 I finished the Ustinov film — and,

A S 70 A A knowing that Glenn was a big admirer
MY ) | WY ’,ﬂ' A0 of Peter’s, and also that Leningrad was
S S a city Glenn had a great personal

(L 7V P attachment to — I phoned Glenn and
P . X ) told him that I had been out making

'

[}

| St some new films, adding that there was

y one in particular which I wanted him
to see. Glenn was always very happy
to come to a screening with me, and
so without telling him what it was, we
went into the theatre and up came the
city of Leningrad with Peter Ustinov
sailing down the Neva and the title
was, Cities: Peter Ustinov’s
Leningrad. Glenn laughed and said, ‘I
know exactly what you want me to
do. You want me to do Glenn Gould’s
Orillia!” I said ‘almost, Glenn, but a
bit further south.” [Laughs]. In the end
he thought that he would like to do
Toronto, and so we made the plans to
film the city. The film became one of
the legendary episodes in that series.
The whole experience was a
wonderful one both for him and for
me, and it brought us even closer
together.

r

You know, I am deeply in love with a certain
beaut(iful) girl () I asked her to marry me but she
turned me down but I still love her more than
anything in the world and every min(ute) I can spend
with her is pure heaven: but I don't want to be a bore
and if I could only get her to tell me when I could see
her, it would help. She has a standing invit(ation) to
let me take her anywhere she'd like to go any time but
it seems to me she never has time for me. Please if
you see her, ask her to let me know when I can see
her and when I can -

There was, according to all available evidence, no one
named Dell in Gould's life, and the page on which
this text appears offers few clues, except as to the
date. At the top of the page is a sequence of keys
relating to the editing of his CBS masterworks album
of preludes, fugues and fughettas by Bach, released in
the late summer of 1980. In the middle of the page is
a bordered phrase that apparently reads, "Chopin's
block pump and silvery" - whatever that means. . , L .
When the text was published in 1992, in Glenn ity frlel‘lds.h.lp w lth. Glenp cont,l’n T
Gould: Selected Letters, it was labeled "To Dell," but  after the “Cities” series finished,

in fact at the head of it Gould wrote something quite rema?ked McGr‘eevy. He was always
different: "- love letters to Dell -". This suggests that 1Y interested n what I‘was ) 79, In
the letter was written to a third party about the fa}ct, L 65pal e (o [ G hls. i
woman in question, though admittedly the heading is ‘plrthday 1 sengl OUIE [FTEETES and .he
somewhat ambiguous (it appears to have been invited me to his studio the following

amended and over-written at one or more points, Eveek. Alas it nli;/ler halflpened, dav h
though it is difficult to say for sure). CEAUKED 819 O LT, D e ey i
had the beginning of a stroke that took

his life within five days. It’s certainly
extraordinary, how twenty-six years
later the experience of the man
remains as one of the indelible
experiences of my life. I cannot listen
to the Goldberg Variations without
thinking of Glenn.”

Of great significance is a harmless revision near the
bottom of the letter, in the clause "She has a standing
invit(ation) to let me take her anywhere she'd like to
go." Instead of "to let" Gould had originally written
"and let": later, with a difference pen, he struck out
"and" and replaced it with "to", correcting an obvious
error, but at the same time he also put a question
mark in the margin. This is a telling detail, for there
is no reason for him to have questioned a perfectly
reasonable correction in something he himself was
writing: the question mark makes sense only if he
was presuming to correct something that someone else
had written. In other words, Gould did not write the
Dell letter: he copied it, as he often copied out
quotations and bits of text that struck him in some
way.

In 2007, McGreevy made his own
tribute to Glenn with a play titled, An
Evening with Glenn Gould, starring
Ted Dykstra. Held as part of the
Luminato festival, McGreevy was
later asked to take the production to
the National Arts Centre, where in the
fall of that year, the performance
coincided with the actual anniversary
of Glenn’s passing twenty-five years
earlier. “For me, it was a singular
experience to be able to remind
people,” noted McGreevy “about
Glenn’s extraordinary qualities as an
artist and as a human being.”

Mysteries still remain - Why did he copy the text?
From what source? - but the text cannot simply be
interpreted as a "love letter" in the ususal sense of the
term, and it is doubtful that it refers to real people and
situations in Gould's later life.

T Fall 2003.
aken from Glenn Gould Fall 2003 When asked what he would say to a

person who has never heard of Glenn
Gould, McGreevy commented that,
“one must first have a particular

. interest in the singular qualities of a
That Glenn Gould's star on the Canadian Walk of 1,3 who — as one of life’s great

Fame can be found on the sidewalk of King humanitarians — combined dedication
Street West in Toronto, directly in front of the with a preoccupation for the spiritual
former location of Ed Mirvish's legendary el A ot el Eceines HEi

restaurant, and right in the heart of Toronto's trivialized, these notions become
theatre district.

Did you know?

difficult to convey. For those who
have had the experience of Glenn
Gould, we know that he was a singular
person. He was like a meteorite
flashing across the planet, the light
from which is still visible to his many
admirers. Some years ago the
Voyager spacecraft took off into outer

Gould was awarded the prestigious star as well
as posthumously inducted into the Canadian
Music Hall of Fame in 1983.

Don't forget to check... space. There exists in the spacecraft, a
capsule containing a recording of

The Contrapuntal Blog Glenn Gould playing Bach. The
capsule is expected to survive for more

Become a fan of the GGF... than a billion years, long after our own

extinction. The idea of Glenn being
conveyed into the outer realms of our

ﬁ E:’fclgt;) 3 ok universe as an earthly messenger,
would have appealed to him
immeasurably.”

Thank you for signing up for The Glenn Gould

. i Speaking to John McGreevy about his
Foundation e-newsletter. We hope you find it P 2 Y

recent visit to Iran was a great

both informative and interesting too. Stay pleasure for me, and I cannot help but
tuned for more newsworthy events, articles and  feel struck by the poignancy of the
inspiring thoughts about Glenn Gould in the connection made between him and

Majid Abbasi. The social impact of
Gould’s creative work has left an
indelible impression upon the lives of
many individuals. The Glenn Gould
Foundation encourages Gould admirers
from around the world to share their
stories about this great artist,
philosopher, and humanitarian of the
twentieth century.

months ahead.
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